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Nicola Antonio Porpora 
Magn(ficat 
PROGRAM NOTES 
Born in Naples, Porpora was internationally famous as a composer and singing 
teacher during his Jong life. Although he composed several instrumental works, he was 
primarily a composer of vocal music and opera. He was appointed as maestro at the 
Conservatorio di S. Onfrio and also gave private lessons. Among his students wer 
castrati Farinelli and Caffarelli, as well as Joseph Haydn, who claimed to have learned 
"the trne fundamentals of composition from the celebrated Herr Porpora." As a singing 
teacher, one of Porpora's primary goals was the development of absolute control of the 
voice in terms of agility, dynamics and color, and Porpora prescribed rigorous exercises 
to this end. His great knowledge of the voice led to embellished vocal writing and 
exploitation of range and flexibility in his vocal compositions. From 1726 to 1739 
Porpora was a music teacher at the Ospedali degli Incurabili, one of four orphanages in 
Venice comprised of girls and known to have a high level of music performance. The 
Magnificat was written for the Ospedali and received its first performance there . 
Benjamin Britten 
Missa Brevis in D 
Inspired by the reedy sound of the choirboys of Westminster Cathedral, Britten 
composed the Missa Brevis in Din 1959 for the choir and its director, George Malcom. 
Malcom disagreed with the traditional approach to boys' v,0'ices and attempted to bring 
out their natural edge. Britten was careful to make the Missa Brevis liturgically 
appropriate, and opted to omit the Credo. The opening phrase of the Kyrie shapes this 
strikingly intense work. The lively Gloria, in 7 /8, is based on tenth century plainsong 
from the Mass Dominator Deus. A magical effect is created with twelve-note groupings 
in the voices over D major chords in the organ in the Sanctus, which, when coupled with 
the gentle Benedictus, creates a dramatic precedent to the mysterious Agnus Dei. The 
expressive writing in the Missa Brevis provided a preliminary sketch for the War 
Requiem, which Britten composed two years after this tiny masterpiece. 
Benjamin Britten 
A Hymn to the Virgin ~ 
Britten composed A Hymn to the Virgin in 1930, at the end of his last yeai ' 
Gresham's public school in Norfolk. He had recently passed his School Certificate and 
was given the Oxford Book of English Verse as a prize. There, he found the medieval 
English text of the hynm, written in a mix of Latin and English. While he 
was displeased with some of his other compositions at the time, he wrote in his journal 
that he "rather liked the hynm, tho'." He revised the piece four years later for 
publication. It was long one of the earliest of his works to be published. 
Britten set the poem for two choruses of unequal size, giving the Latin 
interjections to the smaller chorus. The haunting effect of the echo and the sheer beauty 
of the piece have given this work a lasting and deserved popularity. It remained 
important in Britten"s life as well. In 1976, members of the Aldeburgh Festival Singers 
sang the Hymn at his funeral. 
Gerald Finzi 
My Spirit Sang All Day 
Gerald Finzi is best known for his many vocal works . One of his greatest 
attributes as a composer is that of great understanding and expression of his vocal texts. 
Instead of word-painting, he uses syllabic declamation and lines that move in supple, 
speech-like shapes. My Spirit Sang All Day is an excellent example of this. Finzi 
cap!. ·· s the effusive happiness of the speaker and the confusion of his senses as they 
I 
inq, after the source of his joy. 
Ralph Vaughan Willams 
The Turtle Dove 
Though Ralph Vaughan Williams studied composition with Bruch in Berlin and 
Ravel in Paris, he maintained a firm belief that foreign models would not serve him as 
well as his own native resources. Vaughan Williams was fascinated by English folksong 
and Elizabethan and Jacobean music. He and his colleague, Gustav Holst, were to 
England what Bart6k and Kodaly were to Hungary. Vaughan Williams himself collected 
more that 800 folksongs and his interest in this music went beyond its collection. He 
hannonized a large number of folk and part-song settings throughout his career. In 1924, 
he .composed such a setting of the tune The Turtle Dove for baritone solo and chorus. 
The setting is both simple and rich with contrasting textures for each verse. 
Healey Willan 
Rise Up, My Love, My Fair One 
Born in London, Healey Willan moved to Toronto in 1913 when he was 
appointed head of theory at the Toronto Conservatory. Willan had a lifelong love of 
plainsong and Renaissance music. This is particularly evident in his church music, in 
contrast to his secular choral works, which tend to be more Romantic in style. His 
sacred works include many influences of early music: use of modality, rhythmic 
freedom, and subtle, melismatic vocal lines reminiscent of plainchant. All of these 
influences can be heard in Rise Up, My Love, My Fair One - the fifth of his eleven 
Liturgical Motets . 
Francesco Durante 
M(f cat 
In 1702 Francesco Durante anived in Naples, where he studied music under his 
uncle's tuition for three years . At that time, he gave a performance of his first known 
piece. Little is known about his life after that performance until 1728 when he became 
primo maestro of the Neapolitan Conservatorio dei Poveri di Gesu Cristo. Among his 
many pupils there Giovanni Pergolesi . He left the post to succeed Porpora as primo 
maestro of the Neapolitan Conservatorio di S. Maria Loreto. 
While Durante was admired as a composer and venerated as a teacher, he did 
not receive the same international acclaim as his Neapolitan contemporaries Porpora, 
Leo, Feo, and Vinci . The principal reason for this was Durante"s devotion to church 
music to the exclusion of opera. It was opera which had won fame for the other 
composers of his day. 
The Magnificat in B flat is one of Durante's most widely performed sacred 
works. Some of the enduring popularity of the piece is a result of the fame of Durante's 
student, Pergolesi. The piece was attributed to Pergolesi in 1910, based on two 
manuscripts which bore his name. However, there are over twenty manuscripts which 
identify Durante as the composer. There is also now an autograph in Durante 's hand for 
a five voice version of the Magnificat. The later, four voice version, better demonstrates 
Durante 's combination of old and new styles of composition and the influence on him of 
his pupil, Pergolesi. , -· 
The first movement is framed by the Magnificat psalm tone which Durant'- s 
as a cantus firmus . The sopranos open the piece with the chant melody, which is passed 
into the three other parts and into the dominant and relative minor. The last movement 
brings a return of the cantus fomus , which now proclaims the text, Sicut erat in principio 
et nunc et semper ("As it was in the beginning, and now and always.") 
Heinrich Schiltz 
Psalm 121 : !ch hebe mein Augen sehnlich auf 
Heinrich Schiltz was a German composer of the early Baroque period and a 
master of 17111 century church music. Having spent much time in Italy, Schiltz studied 
with Giovanni Gabrieli at the Basilica San Marco in Venice from 1609-1612. There 
Schiltz learned and mastered the Venetian polychoral style, which is evident in his three 
books of Symphoniae sacrae. He returned to Germany to work as court conductor in 
Dresden and with his Italian training managed to excel in combining the style, imagery, 
and emotions of the Italian madrigal, the spacial elements of cori spezzati in the 
Venetian concertato, the subtleties and seriousness of the German motet as well as the 
light heartedness of German secular song. Schiltz' German choral style was an influence 
on all German composers right through to the time of Bach. Of his many psalm settings, 
this psalm can be found in the collection Der Psalter and demonstrates Schiltz's fluency 
in the German tradition of hymnody. 
Motet: Selig sind die Toten 
The motet, Selig sind die Toten, or Blessed are the Dead, demonstrates two 
traditions of choral singing: the serious German motet and the Venetian antiphonal style, 
or cori spezzati. The early baroque qualities of dissonance and abrupt modal shifts 
throughout this piece are hard to miss, and Schiltz uses them to color the text based o.n 
Revelation 14:13. The texture often separates the voices in layers using the upper s 
against the lower voices in concertato style. The motet is scored for six pa1is, two 
soprano, one alto, two tenor and one bass, which trade phrases in the tradition of this 
polychoral style. This motet is taken from his collection of 1648 titled Geistliche 
Chormusik. 
Psalm 100: Jauchzet dem Herre11 , alle Welt 
Taken from another of Schlitz's large collections, the Psalmen David, truly 
demonstrates his Venetian training. Originally scored for double choir, tonight it is 
being performed with the organ playing the second chorus score. The thankfulness and 
joy in the text of this Psalm is very appropriate in this past Thanksgiving season as well 
as the upcoming one, and Schlitz's text setting overflows in the celebratory Amen at the 
end of the piece. 
Padre Giovanni Battista Martini 
Domine, ad Adjuvandum me Festina 
Born in the Papal States of Bologna, Padre Martini was internationally 
renowned as a teacher and as a fine composer and music theorist. Martini was taught 
from a young age by his father and later studied harpsichord, voice and organ with Luc' 
Antonio Predieri, and counterpoint by Antonio Riccieri . He was ordained in 1722 and 
became chapelmaster of San Francesco in Bologna in 1725. 
ctr "" Among his famous pupils at the school he opened were Johann Christian Bach, 
M,I?: and Jornn1elli. Domine was written in 1729 and is an intense, rhythmic piece, 
which demonstrates Martini's composition skill as seen in the Amen fugue at the end. 
The cry of the Psalmist is heard as Martini celebrates eternal glory in these benedictory 
statements. 
Traditional Carol 
My Dancing Day 
The simplicity of a old English Carol sometimes speaks volumes more than a 
complex arrangement. The Oxford Book of Carols has been canonized as the traditional 
carol book of our century. This traditional carol arranged by Martin Shaw in this book 
exudes the dance of God on that incarnate night. 
French Traditional Carol, arr. John Rutter 
JI es! ne le divin en/ant 
This traditional French carol has been set in a variety of arrangements . This 
arrangement with piano accompaniment allows the setting and emotion of the text to 
come alive. Rutter combines variety of textures in this piece, ranging from unison and 
duet pairings over a pedal drone to ac;:cappella and three voice or sectional qualities . All 
exemplify the peacefulness and joy that must have been experienced welcoming the 
Christ child on that Christmas night. 
Traditional Welsh Carol, arr. James McKelvy 
Deck the Halls (in 7/8) 
James McKelvy's popular arrangement was written in 1966 for the Smith 
College Choir. Its 7 /8 rhythms give a playful, distinctive feeling. These groups of seven 
beat~_ are varied throughout the piece in sets of: 3, 2 and 2 or 2, 2 and 3, creating an 
un ·ctable lilt in this New Year's carol. 
TEXT AND TRANSLATIONS 
Francesco Durante 
Nicola Porpora 
Magnificat 
Magnificat anima mea Dominum. 
Et exultavit spiritus meus 
in Deo salutari meo. 
Quia respexit humilitatem 
ancillae suae: 
ecce enim ex hoc 
beatam me dicent omnes generationes. 
Quia fecit mihi magna 
qui potens est: 
et sanctum nomen ejus. 
Et misericordia ejus a progenie 
in progenies timentibus eum. 
Fecit potentiam in bracchio suo: 
dispersit superbos 
mente cordis sui. 
Deposuit potentes de sede, 
et exultavit humiles. 
Esurientes implevit bonis: 
et divites dimisit inanes. 
Suscepit Israel puerum suurn, 
recordatus misericordiae suae. 
Sicut locutus est ad patres nostros, 
Abraham et semini ejus in saecula. 
Gloria Patri, et Filia, et Spiritui Sancto. 
Sicut erat in principio, et nunc, et semper, 
et in saecula saeculorum, Amen. 
My soul magnifies the Lord. 
And my spirit has rejoiced 
in God my savior. 
For he has regarded the low estate 
of his handmaiden: 
for behold, henceforth all generations 
shall call me blessed. 
For he who is mighty 
has done great things to me; 
and holy is his name. 
And his mercy is on them 
who fear him from generation to 
generation. 
He has shown strength with his arm; 
he has scattered the proud, 
even the arrogant of heart. . 
He has deposed the mighty from 
their seats, 
and exalted the humble. 
The hungry he has filled with good 
things. 
and the rich he has sent empty away. 
He has helped his servant Israel, 
in remembrance of his mercy. 
As it was spoken to our fathers, 
to Abraham and his seed forever. 
Glory be to the Father, and to the 
Son, and to the Holy Spirit. 
As it was in the beginning, is 
and ever shall be, world without 
end, Amen. 
Benjamin Britten 
Missa Brevis in D 
Kyrie eleison. 
Clu·iste eleison. 
Kyrie eleison. 
Gloria in excelcis Deo. 
Et in terra pax 
hominibus bonae voluntatis. 
Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 
Gratias agimus tibi 
propter magnam gloria tuam. 
Dr,w · e Deus, Rex caelestis, 
D:b: , ater ornnipotens. 
Domine Fili unigenite Jesu Clu·iste. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
, 
suscipe deprecationernn nostram. 
' Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus sanctus. 
Tu solus Dominus. 
Tu solus altissimus, Jesu Christe. 
Cum sancto Spiritu, 
in gloria Dei Patris, Amen. 
S< 1 ", Sanctus, Sanctus, 
Dm~· ms Deus Sabaoth. 
Pleni sunt coeli et terra 
gloria tua . 
Hosanna in excelsis . 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee, we bless thee, 
we adore thee, we glorify thee. 
We give thanks for thee 
according to thy great glory. 
Lord God, heavenly King, 
God the Father almighty. 
Lord Jesus Clu·ist, the only 
begotten son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takest away the sins of 
the world, 
have mercy on us. 
Thou who takest away the sins of 
the world, 
receive our prayer. 
Thou who sittest at the right hand 
of the Father, 
have mercy upon us. 
For Thou alone art holy. 
Thou alone art the Lord. 
Thou alone art the most high, 
Jesus Clu·ist. 
With the Holy Spirit 
in the glory of God the Father, 
Amen. 
Holy, Holy, Holy, 
Lord God of Hosts . 
Heaven and earth are full 
of thy glory. 
Hosanna in the highest. 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis. 
Agnus Dei, 
qui tollis peccata mundi: 
miserere nobis . 
Agnus Dei, 
qui tollis peccata mundi: 
rniserere nobis . 
Agnus Dei, 
qui tollis peccata mundi: 
dona nobis pacem. 
Benjamin Britten 
A Hymn to the Virgin 
Of one that is so fair and bright 
Velut maris stella, 
Brighter than the day is light, 
Parens et puella: 
I cry to thee, thou see to me, 
Lady, pray thy Son for me 
Tam pia, 
That I may come to thee. 
Maria! 
All this world was forlorn 
Eva peccatrice, 
Till our Lord was y-bom 
De te genetrice. 
With ave it went away 
Darkest night, and comes the day 
Salutis; 
The well springeth out of thee. 
Virtutis . 
Lady, flow'r of ev'rything, 
Rosa sine spina, 
Thou bare Jesu, Heaven's King, 
Gratia divina: 
Of all thou bear' st the prize, 
Blessed is He who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
who takest away the sins of the 
world, 
have mercy upon us . 
Lamb of God, 
who takest away the sins of the 
world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the _ 
world, 
grant us peace. 
Of one that is so fair and bright 
Like the star of the sea, 
Brighter than the day is light, . 
Mother and maiden: 
I cry to thee, thou see to me, 
Lady, pray thy Son for me 
So tender, 
That I may come to thee. 
Maria! 
All this world was forlorn 
Eve having been a sinner, 
Till our Lord was y-bom 
Of you, his mother. 
With ave it went away 
Darkest night, and comes the day 
Of salvation; 
The well springeth out of thee. 
Of virtue. 
Lady, flow'r of ev'rything, 
Thomless rose, 
Thou bare Jesu, Heaven's King, 
By divine grace: 
Of all thou bear'st the prize, 
Lady, queen of paradise 
Electa: 
Maid mild, mother es Effecta. 
Effecta. 
Gerald Finzi 
My Spirit Sang All Day 
My spirit sang all day 
0 my joy. 
Nothing my tongue could say, 
Only My joy! 
My heart an echo 
0 my joy 
And spake, Tell me thy thought, 
Hide !11 t thy joy. )' ' 
M} ..,tb: gan peer around, 
0 m)l joy-
What beauty hast thou found? 
Shew us thy joy. 
My jealous ears grew whist; 
0 my joy -
Music from heaven ist, 
Sent for our joy? 
She also came and heard; 
0 my joy, 
Wlpt, said she, is this word? 
Wh?t is thy joy? 
And I replied, 0 see, 
0 my joy, 
'Tis thee, I cried, 'tis thee: 
Thou art my joy. 
Ralph Vaughan Williams 
The Turtle Dove 
Fair you well, my dear, I must be gone, 
And leave you fair a while; 
If I roam away I'll come back again, 
Though I roam ten thousand miles, my dear, 
Though I roam ten thousand miles. 
So fa.!.~ hou art my bonny lass, 
Sol.- 1 ·n love am I; 
.., 
But I never will prove false to the bonny lass I love, 
Till the stars fall from the sky, my dear, 
Till the stars fall from the sky. 
Lady, queen of paradise 
Chosen: 
Maid mild, mother es Effecta. 
You are fulfill ed. 
The sea will never run dry, 
Nor the rocks melt with the sun, 
But I never will prove false to the bonny lass I love, 
Till all these things be done, my dear, 
Till all these things be done . 
0 yonder doth sit that little turtle dove, 
He doth sit on yonder high tree, 
Amaking a moan for the loss of his love, 
As I will do for thee, my dear, 
As I will do for thee . 
Healey Willan 
Rise Up, My Love, My Fair One 
Rise up, my love, my fair one, and come away; 
for lo, the winter is past, the rain is over and gone; 
the flowers appear upon the earth; 
the time of the singing of birds is come; 
arise, my love, my fair one, and come away, 
come away, away. 
Heinrich Schiitz 
Psalm 121 : Jch hebe mein Augen sehnlich auf 
Ich heb mein Augen sehnlich auf 
Und she die Berge hoch hinauf, 
Wann mir mein Gott von's Himmels Thron 
Mit seiner Hiilf zustattne komm. 
Mein Hiilfe kommt mir von dem Herrn, 
Er hilft uns ja von Herzen gem, 
Hinm1el und Erd hat er gemacht, 
Er halt i.iber uns Hut und Wacht. 
Motet: Selig sind die Toten 
Selig sin.d die Toten, 
die in dem Herren sterben, von nun an. 
Ja, der Geist spricht: 
Sie ruhen von ihrer Arbeit, 
und ihrer W erke folgen ihnen nach. 
Psalm 121: Der treue Huter Israel 
Der treue Hiiter Israel, 
I lift my eyes up in longing 
And see the mountains high above, 
When, to me, my God from 
heaven's throne 
My help comes from Him. 
My help comes to me, from the 
Lord. 
His help for us, yes, from his glad 
heart. 
Heaven and earth he has made 
He keeps watch over our care. 
Blessed are the dead, 
who in the Lord, from henceforth. 
Even so saith the Spirit: 
They rest from their labors, 
and their works follow after them. 
The faithful House of Israel, 
Bewahret dir dein Leib und Seel, 
Er schlaft nicht, weder Tag noch Nacht, 
Wird auch nicht miide von der Wacht. 
Der Herr dein Ausgang stets bewahr, 
Zu Weg und Steg gesund dich spar, 
Bring dich nach Haus in seinem Geleit 
Von nun an bis in Ewigkeit. 
Psalm 100: Jauchzet dem Herren, alle Welt 
Jauchzet dem Herren, alle Welt! 
D' ; i;1 dem Herren mit Freuden; 
ko~b. , vor sein Angesicht mit Frohlocken. 
Erkennet dass der Herre Gott ist: 
er hat uns gemacht, 
und nicht wir selbst, 
zu seinem Volk und zu Schafen seiner Weide. 
Gehet zu seinem Toren ein mit Danken, 
zli seinem VorhOfen mit Loben. 
Danket ihm, lobet seinen Namen! 
Dehn der Herr ist freundlich, 
und seine Gnade wahret ewig 
und seine W ahrheit fiir und fiir. 
Ehre sie dem Yater und dem Sohn 
und auch dem heil'gen Geiste, 
wie est war im Anfang, 
jetzt und immerdar 
und von Ewigkeit zu Ewigkeit. 
Amen. 
Padre Giovanni Battista Martini 
D01:.: ;, e, ad A djuvandum me F es tin a 
: 1 
., 
Dorri.lne, ad adjuvandum me festina . 
Gloria Patri et Filio 
Watching over you, your body and 
soul, 
He sleeps not, neither day nor 
night, 
Will also not tire from the watch. 
The Lord, your going he stand s 
watch over, 
In going and coming your well-
being is safe. 
Bring you back home in his escort 
For now as for in eternity. 
Praise the Lord through all the 
lands! 
Serve the Lord with gladness 
Come into his presence with 
singing. 
Know that the Lord is God. 
He hath made us all, 
and not we ourselves, 
we are his people and the sheep of 
his pasture. 
Enter His gates with thanksgiving, 
and enter His courts with praise, 
Thank Him! Praise His name! 
For the Lord is gracious, 
and His mercy is everlasting, 
and His truth endures forever. 
Glory to the Father and the Son 
and also the Holy Spirit, 
As it was in the beginning 
now and evermore 
through eternity to eternity. 
Amen. 
Lord, my God, assist me now, 
make haste to help me. 
Glory be to the Father and to the 
Son 
et Spiritui Sancto; 
sicut erat in principio 
et nunc et semper, et in saecuorum, 
Amen. 
Traditional Carol 
My Dancing Day 
and to the Holy Ghost; 
as it was in the beginning, 
is now, and ever shall be, 
Amen. 
Tomorrow shall be my dancing day: I would my true love did so chance 
To see the legend of my play, To call my true love to my dance: 
Sing 0 my love, 0 my love, my love, my love: 
This have I done for my true love. 
Then was I born of a virgin pure, Of her I took fleshly substance; 
Thus was I knit to man's nature, To call my true love to my dance: 
Sing 0 my love, 0 my love, my love, my love: 
This have I done for my hue love. 
French Traditional Carol, arr. John Rutter 
fl est ne le divin enfant 
II est ne le divin enfant, 
Jouez hautbois resonnez musette; 
II est ne le divin enfant, 
Chantons taus son avenement. 
Depuis plus de quatre mille ans 
Nous le promettaient les prophetes, 
Depuis plus de quatre mille ans 
Nous attendions cet heureux temps. 
Ah! qu'il est beau, qu'il est charmant, 
Ah! que ses graces sont parfaites! 
Ah' qu'il est beau, qu'il est charmant, 
Qu'il est doux ce divin enfant! 
Une etable est son logement, 
Un peu de paille est sa couchette; 
Une etable est son logement, 
Pour un Dieu quel abaissement! 
0 Jesus, roi tout puissant, 
Si petit enfant que YOUS etes; 
0 Jesus, roi tout puissant, 
Regnez sur nous entierernent. 
Born on earth the divine Christ 
child, 
Oboes, rejoice, with bagpipes 
vying; 
Born on earth the divine Christ 
child, 
Sing to welcome the Savior mild. 
'Tis four thousand years and more 
Men his birth have been 
prophesying; 
'Tis four thousand years and more 
Wh.ile we longed for the joys in / 
st0re. 
Ah! such beauty and charm adore! 
Ah! such perfection of grace 
undying! 
Ah! such beauty and charm adore, 
Promised us in days of yore. 
In a stable here on earth, 
Jesus in the manger lying, 
In a stable here on earth, 
0 how lovely our Savior's bir• I 
Jesus, Savior, heaven's Lord, 
Tiny child in the manger crying, 
Jesus, Savior, heaven's Lord, 
Christ our King for evermore. 
Traditional Welsh Carol, arr. James McKelvy 
Deck the Halls (in 7/8) 
Deck the halls with boughs of holly, Fa la la la la la la la la, 
'Tis the season to be jolly, Fa la la la la la la la la, 
Don we now our gay apparel, Fa la la la la la la la la, 
Troll the ancient Yuletide carol, Fa la la la la la la la la. 
See the blazing Yule before us, Fa la la la la la la la la, 
Strike the harp and join the chorus, Fa la la la la la la la Ia, 
Follow me in merry measure, Fa la la la la la la la la, 
While I tell of Yuletide treasure, Fa la la la la la la la la, 
Fast away the old year passes, Fa la la la la la la la la, 
Hail the new, ye lads and lasses, Fa la la la la la la la la, 
Si~ff 0 e joyous all together, Fa la la la la la la la la, 
Htb: s of the wind and weather, Fa la la la la la la la la. 
MEET THE CONDUCTORS 
Rachel Samet is a second year masters student in conducting at Boston 
University. She studies conducting with Ann Howard Jones and David Hoose, and voice 
with Amy Schneider. In addition to her individual course of study at BU, she teaches ear 
training/sight singing, keyboard harmony and group piano. She also recently became the 
new conductor for the Neponset Choral Society in Foxboro. She graduated from Oberlin 
C::ollege, where she majored in piano performance and studied with Robert McDonald. 
Ms. Samet spent several years as the musical director for a youth theatre, and has taught 
voice, choir, and piano at institutions such as the Walnut Hill School, Attleboro High 
School, and The Music School in Providence. 
Originally from Swampscott, MA, Sarah Deveau graduated magna cum laude 
from Mount Holyoke College where she studied conducting with Catharine Melhorn. 
She sang with and conducted the Mount Holyoke College Glee Club and toured with 
them around the United States, in central Europe, and in Costa Rica. Ms. Deveau is 
currently in the second year of her master's degree in choral conducting at Boston 
University where she studies with Ann Howard Jones and David Hoose. She studies 
voice with Jayne West, sings in Boston's Coro Allegro and is choir director of the 
Unitarian Universalist Church of Reading, MA. 
Dean Wedel grew up in Vancouver, Canada. He completed an Honours 
Baci-,,1 r of Art (Music) at the University of Winnipeg in Canada as well as a Bachelor 
of '. h Music at Concord College with majors in vocal performance and conducting. 
He !las performed as a soloist with lead roles in Gianni Schicchi, The Men y Widow and 
The Gift of Song and conducted the Vancouver Chamber Choir at the National 
Conductors Symposium. He has most recently been the Director of Music at Portage 
Avenue Mennonite Brethren Church in Winnipeg and is nearing completion of his 
Master of Music in Choral Conducting at Boston University, studying with Dr. Ann 
Howard Jones. Mr. Wedel conducted the Boston University Treble Chorus earlier this 
spring and continues to be assistant conductor of the Boston University Choral Society. 
BOSTON UNIVERSITY TREBLE CHORUS 
SOPRANO J 
Lauren Craft, Gulf Shores, AL, SF A 
Ashley Grover, Bangor, ME, SF A 
Rachel Henry, Southwest Harbor, ME, SFA 
Sara Klaus, Mission Viejo, CA, SFA 
Catherine Marchant, Needham, MA , SFA 
Nicole Mazella, Millbrook, NY, SFA 
Catherine Meyers, Fairfax Station, VA, SFA 
Laura Parker, Oceanside, CA, SFA 
Laura Peirce, Apopka, FL, SFA 
Alison Quigley, Wilbraham, MA, SFA 
SOPRANO II 
Meghan Bender, Hamburg, NY, SFA 
Lauren Blair, Bridgton, MA, SFA 
Meredith Modzelewski, Lakewood, OH, CAS 
Rebecca Spiro, Ithaca, NY, SFA 
Patrick Tennant, La Verne, CA , SFA 
Kelly Thomas, Kingwood, TX, SFA 
ALTO 
Danielle Cabot, Plymouth, MN, CAS 
Karen Costa, Holbrock, NY, SFA 
Rebecca Lavery, Medina, OH, COM 
Meghan McGinnes, Ellington, CT. SFA 
Carla Meyers, Bronx, NY, CAS 
Erin Mich, Framingville, NY, SFA ~\ 
Angela Pardee, Penn Run, PA, CAS ~I 
Juhe Park, San Diego, CA , CAS 
Christine Wright, Menham, NJ, CAS 
BOSTON UNIVERSITY CHORALE 
SOPRANO 
Nisha Engineer, San Carlos, CA, CAS 
Jodi Hann, Monongahela, PA, SFA 
Katherine Quinn, Long Beach, CA, SFA 
Sabrina Qumtana, Colorado Springs, CO, SFA 
Kristen Reinhardt, Sharon, CT, SFA 
Amy Lieberman-Roberts, Boston, MA , SFA 
MEZZO 
Heidi Haupt, Boston, MA, SFA 
Elizabeth McBride, Rochester, NY, SF A 
Caroline Stuva, New Hope, MN, SFA 
Alexis Munier, San Francisco, CA, SFA 
TENOR 
Blake Hunter, Charlottesville, VA, SFA 
Allan Friedman, Duluth, MN, SFA 
Kevin Leong, Huntington Vallry, PA, SFA 
Rafael Lopez, Rockway, NJ, SF A 
BASS/BARITONE 
Mark Bartley, Port Arthur, TX, SFA 
Prescott Breedon, Greenwich, CT, SF A 
David Mintz, Acton, MA, SF A 
Kristopher Moon, Shawnee, KS, SF A 
BOSTON UNIVERSITY SINGERS 
SOPRANO 
Lauren Eleanor Athey, Mt. Royal, NJ, SFA 
Lauren Brownstein , Cheltenham, PA, SFA 
Rachel Cetel, Cheny Hill, NJ, SF A 
Natalia Douris, Red Hook. NY. SFA 
Lindsey Elmore, Southbu1J1, CT, SF A 
Lisa Flanagan, Ossining, NY, SFA 
Brianne Lutfy, Milford, MA, CAS 
Symeon Rose Rom-Rymer, Chicago. IL, SF A 
Katharine E. Stuffelbeam, Sebastopol. CA, CAS 
Katherine Womer Benjamin, Aurora, OH. SFA 
Joyce Wah-Sheung Wong, Hong Kong. SFA 
ALTO 
Courtney Elf, Allston, MA, SFA 
Joel1 ° T rie, Weston, MA, SFA 
Sab: uintana, Colorado Springs, CO, SF A 
Stade ichter, Longmont, CO, CAS 
Amy Liebem1an Roberts, Boston, MA. SFA 
Alaina Tutrone, Lindenhurst, NY, SFA 
Margaret Wolff, Madison. CT. CAS 
TENOR 
David Bailey, North Reading, MA, SFA 
Drew Collins, Saint Paul, MN. SFA 
Allan Friedman, Duluth. MN. SFA 
Kevin Leong, Huntington Valley, PA, SFA 
Keith Townsend, Atlanta, GA. SFA 
Edward Curtis Williams, New York, NY, SFA 
BASS/BARITONE 
Mark Bartley, Port Arthur, TX, SFA 
Eric Biscegli~ Groton, MA, SFA 
Sam Krahn, vreendale, WI, SF A 
John Paulson, Jamaica Plain, MA, SFA 
Samuel Tucker, Clinton, CT, SF A 
Francis Yun, Oakland Gardens, NY, SFA 
UPCOMING EVENTS 
December 5 
&:00 p.m. 
December 6 
8:00 p.m. 
December 7 
8:00 p.m. 
December 8, 9 
8:00 n.m. 
.. _ 
December 10 
8:00 p.m. 
ALEA III 
Theodore Antoniou, director 
Dana and Yuri Mazurkevich, violins 
The Tsai Perfmmance Center 
685 Commonwealth A venue 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
Faculty Concert 
Tempest Trio 
William Purvis, guest artist, horn 
Mihae Lee, guest artist, piano 
The Tsai Performance Center 
Opera Moves 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston University Chamber Orchestra 
David Hoose, conductor 
Boston University Concert Hall 
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Mrs. Marian Kent 
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Ms. Diane Pettipaw 
Mr. James G. Serdy 
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Students of Roman Totenberg 
Ella Reiss Urdang 
Contributors to th e Music Programs belong to a special group of people responsible for the support of 
educational activities, events, progra111s, p e1for111ances and 111any other depar1111ental needs. 
You can help support these talented young artists by joining the Friends of Music at the School for the Arts. 
For information, please contact Ellen Carr at the Boston University School for the Arts, 855 Co111111onwealth 
Avenue, Boston, MA 02215 or call (617) 353-8783. 
Due to progra111 deadlines, some donor names 111ay be absentfro111 this list. Thank you for your 
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Boston University School of Music Faculty 
Stri11gs 
Steven Ansell violn* 
Edwin Barker bnss 
Lynn Chang violin 
Jseut Chuat cello 
Peter Clemente g11itnr 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin* 
Michelle LaCourse violn* 
Lucile Lawrence hmp 
Carol Lieberman violin 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
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James Orleans bnss 
Leslie Pamas cello 
Michael Reynolds cello• 
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John Stovall bnss 
Roman Totenberg violin 
Michael Zaretsky violn 
Peter Zazofsky violin• 
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Laura Ahlbeck oboe 
Ronald Barron trombone 
Pl:ter Chapman tr11mpet 
Doriot Dwyer j/11te 
John Faieta trombone 
Joseph Foley trumpet 
Marianne Gedigianflute 
Timothy Genis percussion 
Ralph Gomberg oboe 
Ian Greitzer clarinet 
Terry Everson trumpet• 
Richard Flanagan percussion 
Toby Hanks t11ba 
Ronald Haroutunian bassoon 
Scott Hartman trombone• 
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Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
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Thomas Martin clnrinet 
Richard Menaul horn 
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Ethan Sloane clnrinet • 
.lames Sommerville horn 
Richard Svoboda bnssoon 
Linda Tootefl11te 
Charles Villarrubia t11bn 
Jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoonflute 
Histnricnl Perfor111n11ce 
Stephen Hammer bnroque oboe 
Mark Kroll hnrpsichorrf• 
Christopher Krueger bnroq11e flute 
Carol Lieberman bnroque violin 
Alice Rohhins violn rln gnmbn 
John Tyson recorder 
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Tong-ii Han* 
Robert Merfeld 
Horia Mihail 
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Robert Merfeld 
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Jud S hevdofl .. 
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